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rom the time that Ancher first came to Skagen in 1874, the sea off Skagen challenged him. In his younger
Fyears he was most frequently tempted by storm and surf; in his later years (when he painted this picture)
he painted mainly calm seas. Whereas Kroyer preferred the evening twilight, Ancher from the start chose
the warm, reddish light of sunset. This is seen in A Lay Preacher Holding a Service on Skagen Beach, 1877 (Ska-
gens Museum), which like the present work contains the frequently repeated motif of a fisherman’s wife
sitting on a boat. Through lifelong practice, Michael Ancher mastered the depiction of the famous Skagen
light at all times of the year. Here he has been intrigued by the contrast between the cool blue of the deep

shadows and the sunlight falling on the sand. The model is known from other studies and larger paintings.
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