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The trumpets of  color sound at full blast over Hans Voigt Steffensen’s landscapes and pictures of  popular
life, which are not merely a coloristic game, but equally fanfares of  enthusiasm and temperament. His
painting is a declaration of  love to life and beauty, to all the good in humanity. They are brimful of  opti-
mism and faith in the values of  life . . .

Thus the art critic Alex Steen starts his little book on the painter. 
The fiery red-costumed ballerina with coal black hair and turquoise eyelids is caught in the midst

of  a pirouette in which she almost seems to be doing a split to the sound of  exciting music. We can imag-
ine the artist with his sketchpad somewhere in the darkness outside the dance floor and understand that
he is preserving the experience to make pictures of  later. Once at home in his studio in front of  a canvas
with tubes of  paint at the ready, he chooses the brightest colors to fill the painting with the rhythms he
remembers and the dancer as she takes her next floating steps.
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